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Component 1: Exploring the Performing Arts 
Delivery of this component 
In this component of the qualification students will develop their understanding of acting by examining the work of existing 
practitioners and the processes used to create performance. 
Students should experience a range of work across the discipline of acting by viewing recorded and/or live work. 
While this is primarily a theoretical study of the performing arts practical investigations, teachers should encourage students, 
through workshops and links with Component 2 Developing Skills and Techniques in the Performing Arts, to engage in primary 
exploration of specific repertoire. 

Assessment guidance 
The recommended structure for setting assignments is one for each learning aim; however, the teacher may combine learning aims 
within or across components. 
When approaching assessment, centres are encouraged to use the authorised assignment for the component. The assessment 
criteria used to determine the standard required to achieve the component must be referred to as well as the definitions and 
examples used in reaching assessment decisions found in the specification. 
Component 1 is assessed through internal assessment, which has been designed to relate to successful application of the 
conceptual underpinning for the sector through realistic tasks and activities. This style of assessment promotes deep learning 
through ensuring the connection between knowledge and practice. 
The internal assessment is carried out through assignments that are subject to external standards verification (see Section 5 of the 
specification). 
Centres are advised to follow a summative assessment structure through which assignments are completed at the end of each 
learning aim following the delivery of the component material. Teachers should allow sufficient time for assessment completion as a 
critical part of overall delivery. It is considered best practice to include ‘mock assessments’ throughout the qualification to allow 
students to practise skills required to successfully complete the qualification. 
The lessons are divided into introductory activities of between 5 and 10 minutes, main session activities of between 40 and 50 
minutes and plenary activities of between 5 and 10 minutes (or set as homework).  
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Component title Exploring the Performing Arts  

Guided learning hours 36  

Number of lessons 36  

Duration of lessons 1 hour 

 
Lesson Topic from specification Suggested activities Classroom resources 

Learning aim A: Examine professional practitioners’ performance work  

1 A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
 
Examine live and 
recorded performances in 
order to develop 
understanding of 
practitioners’ work with 
reference to influences, 
outcomes and purpose. 
Focus on thematic 
interpretation of particular 
issues and how artists 
communicate their ideas 
to an audience. 
 

Introductory activity: Introduce the component through 
presentation. Outline the component, the nature of the learning aims 
and the number of assignments that students will be expected to 
complete. 
Main session activities: 
● Why performance? Students work in pairs/small groups to 

identify the reasons why people watch performance work. 
● They should begin by focusing on the types of performance 

work they watch, e.g. talent shows, films. They may also 
consider the types of things their parents watch, e.g. TV 
dramas. 

● Students should make a list or create a mind map to illustrate 
their thoughts, e.g. to be entertained, shocked, scared, 
informed. 

● Group Q&A: Do students’ parents watch TV for the same 
reasons as they do? 

Plenary activity: As a class activity, collate the thoughts of each 
pair into a mind map on the whiteboard.  

Copy of specification: 
qualifications.pearson.com/en/qualifications/btec-tech-
awards/performing-arts.html 
Or search ‘Pearson BTEC tech awards performing arts 
support’ 
 
Large sheets of paper and coloured pens 
Whiteboard 
 
Each student will need a research logbook. This could 
be a scrapbook or, if facilities allow, an online blog 
could be used 
 

2 A1: Professional 
practitioners’ 
performance material, 

Introductory activity: Teacher-led presentation that differentiates 
between acting styles and genres. 
 

Presentation facilities 
Large sheets of paper and coloured pens 
Whiteboard 
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influences, creative 
outcomes and purpose 
 
Study acting styles and 
genres such as: 
absurdism, classical, 
comedy, commedia 
dell’arte, epic, forum 
theatre, melodrama, 
naturalism, symbolism, 
theatre of cruelty, 
verbatim. 

Main session activities: 
● Class discussion: Encourage students to consider acting 

performance requirements, demonstrating an understanding of 
how acting techniques are managed and performed 

● Paired activity: Using a variety of media, students are to explore 
a wide variety of acting styles referring to the specification: 
absurdism, classical, comedy, commedia dell’arte, epic, forum 
theatre, melodrama, naturalism, symbolism, theatre of cruelty, 
verbatim. Students to consider the resource requirements for 
each acting style. 

Plenary activity: Students are to start a logbook. Feed back 
findings from activity through a class-wide gathering up of thoughts 
led by the teacher.  
 

A selection of suitable performance examples for 
discussion 
Online resources such as video sharing websites to 
explore examples and search engines to locate 
appropriate examples in a variety of media. (Continue 
to use online resources through to lesson 5 as a tool 
for convenience)  

3 A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
 
 

Introductory activity: Teacher-led presentation differentiating 
between stage acting and screen acting styles: 

• facial expressions and body gestures 
• voice and volume 
• preparation and performance. 

Main session activities: 
● Class discussion: Introduce students to acting techniques 

required for the stage and techniques for the screen. 
Differentiate between the skills and techniques focusing on 
similarities. 

● Paired activity: Facial expressions and body gestures: Choose 
a short scene or monologue from any acting genre. Students 
perform it twice – once for the ‘stage’ and once for the ‘screen’. 
For the stage performance students exaggerate gestures and 
expressions, and for the screen performance students use 
small controlled expressions. Use a video camera or phone 
video to record the two performances making sure to zoom in 
on the actors for screen performances and film further away for 

Presentation facilities 
Large sheets of paper and coloured pens 
Whiteboard 
A selection of suitable performance examples for 
discussion 
Theatrefolk blog – stage and screen acting techniques: 
https://www.theatrefolk.com/blog/stage-vs-screen-a-
comparison-of-acting-techniques/ 
or search ‘stage vs screen comparison of acting 
techniques’ 
 
https://www.nyfa.edu/student-resources/stage-vs-
screen-whats-the-big-difference/ 
or search ‘stage vs screen what’s the big difference’ 
 
https://www.octaneseating.com/theater-acting-vs-film-
acting 
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the stage. Compare performances evaluating how facial 
expressions change. Find the balance. 

Plenary activity (possibly as homework): Students to continue 
the task as independent learning, paying particular attention to the 
resources required, and bring research to the next lesson for the 
logbook. 

or search ‘theatre acting vs film acting’ 
 

Britten, B. From Stage to Screen: A Theatre Actor’s 
Guide to Working on Camera. Bloomsbury, 2014. 
ISBN. 9781408185469. A useful resource where 
screen acting requires more rigorous truthful 
performances than the stage, plus technical expertise 
and guidance. 
 

4 A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
 
Study musical theatre 
styles such as: book 
musicals, chamber 
musicals, concept 
musicals, comic musicals, 
jukebox musicals, musical 
revues, operetta and rock 
musicals. 
 

Introductory activity: Teacher-led presentation differentiating 
between classical acting and method acting techniques. 
 
Main session activities: 
● Class discussion: explore the history of classical style in British 

theatre focusing on action skills, exactness and interpretation 
rather than emotional skills. Encourage students to consider 
movement and character performance requirements, 
demonstrating an understanding of how character is managed 
and performed. 

● Paired activity: Using online resources, students watch the 
prepared clips (PowerPoint® 4) and determine whether they are 
classical acting or the method acting technique. 

Plenary activity (possibly as homework): Students to add 
material to the logbook making notes on acting techniques. Include 
homework research from Lesson 3, if set. 
 

Difference: 
http://lionhearttheatre.org/the-difference-between-
method-acting-and-classical-acting/ 
or search ‘difference between method acting classical’ 
 
Movement and character: 
https://www.youtube.com/watch?v=1RRc4tq2kpE 
or search ‘movement direction creating character’ 
 
Presentation facilities 
Large sheets of paper and coloured pens 
Whiteboard 
A selection of suitable performance examples for 
discussion 
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5 A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
Explore creative 
intentions (across all three 
disciplines) including: 
● theme 

● issue 

● response to stimuli 
● style/genre 

● contextual influences 

● collaboration with 
other practitioners 

● influences by other 
practitioners. 

 
Link to: Component 1, B1: 
Processes used in 
performance 

 

Introductory activity: Teacher-led presentation to introduce the 
concept of creative intentions in the theatre. 
Main session activities: 
● Class discussion: Teacher to encourage students to consider 

performance themes and issues presented in the performing 
arts. 

● Group activity: In groups, have students research the arts to 
find three examples of different stimuli, contexts and purposes 
in performance. Students should list and detail the types of 
performances they could perform in. Students should appeal to 
their strengths and consider resource requirements 

Plenary activity: As a class activity, the teacher collates the 
thoughts from groups. 

Presentation facilities 
Large sheets of paper and coloured pens 
Whiteboard 
A selection of suitable performance examples for 
discussion 
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6 A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
 
Explore artistic purpose 
(across all three 
disciplines) including: 
● to educate 
● to inform 
● to entertain 
● to provoke 
● to challenge 

viewpoints 
● to raise awareness 
● to celebrate. 

Introductory activity: Teacher provides a brief introduction to the 
stage musical and film Oh! What a Lovely War. 
Main session activities: 
● Class discussion: Students watch some extracts from Oh! What 

a Lovely War and undertake a teacher-led discussion of the 
following: 

o the theme(s) of the piece 
o issues tackled 
o the style/genre. 

● Group discussion: Students should then consider contextual 
factors that influenced the original production. Teachers may 
wish to use the BBC article as a starting point. 

● Teacher to guide discussion on to the purpose of the piece and 
students should consider the following possible intentions of the 
creators: 

o to educate 
o to inform 
o to entertain 
o to provoke 
o to challenge viewpoints 
o to raise awareness 
o to celebrate. 

● Paired activity: Students should make notes during all 
discussions in their research logbook. 

Plenary activity: Teacher introduces homework activity – to 
summarise the investigation of Oh! What a Lovely War in the 
research logbook.  

BBC article: ‘Did Oh What a Lovely War shape our 
View of WW1?’ www.bbc.co.uk/guides/zws9xnb 
Or search ‘bbc oh what a lovely war’ (pdf transcript 
available) 
 
Guardian article: ‘Oh What a Lovely War: the show that 
shook Britain’ 
www.theguardian.com/stage/2014/feb/17/oh-what-a-
lovely-war-stratford-east 
Or search ‘guardian oh what a lovely war’ 
 
Bombed last night scene: 
www.youtube.com/watch?v=TV74GPopwGY 
‘Pack Up Your Troubles in Your Old Kit Bag’: 
www.youtube.com/watch?v=bi1dCBWQROw 
‘And When They Ask Us’: 
www.youtube.com/watch?v=5f95idVQEXI 
Or search ‘youtube oh what a lovely war’ 

7 A1: Professional 
practitioners’ 
performance material, 

Introductory activity: Teacher provides a brief introduction to the 
stage play Goodnight Mister Tom. 
Main session activities: 

Cast and director interviews from the stage play 
production: www.youtube.com/watch?v=tu-YIsqBlUg 
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influences, creative 
outcomes and purpose 
 
Explore artistic purpose 
(across all three 
disciplines) including: 
● to educate 
● to inform 
● to entertain 
● to provoke 
● to challenge 

viewpoints 
● to raise awareness 
● to celebrate. 

● Students should watch extracts from Goodnight Mr Tom and 
undertake a teacher-led discussion of the following: 

o theme(s) of the piece 
o issues tacked 
o style/genre. 

● Group activity: Students should make notes during all 
discussions in a research logbook. Students should consider 
contextual factors that influenced the original production. 

● Paired activity: Teacher to guide discussion on purpose of the 
piece and students should consider the following possible 
intentions of the creators: 

o to educate 
o to inform 
o to entertain 
o to provoke 
o to challenge viewpoints 
o to raise awareness 
o to celebrate. 

Plenary activity: Teacher to introduce homework activity – students 
to summarise the investigation of Goodnight Mister Tom in a 
research logbook. 

Film adaptation: 
www.youtube.com/watch?v=VeRo2vTYlJI&t=24 
Or search for videos using ‘goodnight mr tom’ 
 
Website of the stage play, including interviews with the 
director: www.goodnightmistertom.co.uk 
Or search using ‘goodnight mr tom play’ 
 

8–9 A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
 
Double lesson focusing 
on the sometimes difficult 
modern/avant-garde 
performing arts. 

Introductory activity: Teacher to display some well-known 
examples of modern art and solicit students’ individual reactions to 
them. 
Main session activities: 
● Teacher-led activity to discuss the initial shock value of modern 

art considering the importance of artistic media in society. Use 
a variety of contemporary examples from across acting, dance 
and musical theatre. 

• Paired activity: Students to explore, research and raise 
awareness of modern contemporary art. Share paired work with 

Presentation facilities 
Large sheets of paper and coloured pens 
Whiteboard 
A selection of suitable performance examples for 
discussion 
Music audio 
Practice rooms 
Performance areas 
(Instruments) 
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peers and respond to feedback. Discuss stimuli, influences and 
collaboration with other practitioners. 

• Group activity: Students to experiment with an example of 
modern theatre of teacher’s choice. Attempt to recreate an 
extract through ideas discussion, planning, rehearsal and 
performance to peers. 

Plenary activity: Students to record research in their research 
logbooks, noting down the purpose of the artwork: educate, 
entertain, provoke, challenge, celebrate, inform? 
 

 

10 MOCK ASSESSMENT 1 
A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
Creative intentions, to 
include: theme, issue, 
response to stimuli, 
style/genre, contextual 
influences, collaboration 
with other practitioners, 
influences by other 
practitioners. 
Purpose, to include: 
educate, inform, entertain, 
provoke, challenge 
viewpoints, raise 
awareness, celebrate. 

MOCK ASSESSMENT 1 
Introductory activity: Teacher provides a brief introduction to the 
writer Robert J. Lee and his script ‘L’Esprit de l’Escalier’ and to the 
mock assessment. 
Main session activities:  
Students should read through the script for ‘L’Esprit de l’Escalier’ 
and undertake a teacher-led discussion of the following: 

o theme(s) of the piece 
o issues tackled 
o style/genre (refer to previous lesson on classical or 

method acting). 
● Group activity: With teacher support, students should get into 

appropriate size groups to rehearse and develop the script. 
Students can choose to develop the script as a stage 
performance or film performance. Ask students to set two 
targets in relation to the mock assessment session and write 
them on sticky notes. Each student will read out their targets to 
the group. All groups undertake practical performances; teacher 
monitors rehearsal and films finished performances. 

● Teacher-led group activity: The teacher will recap the themes 
and acting styles from ‘L’Esprit de l’Escalier’ and students will 
review each group performance on screen. Students will peer 
assess each other’s groups. 

https://twopagesaweek.files.wordpress.com/2014/12/sp
irit-of-the-stairs.pdf 
or search ‘esprit escalier Robert Lee’ 
 
Presentation facilities 
Large sheets of paper and coloured pens 
Whiteboard 
A selection of suitable performance examples for 
discussion 
Rehearsal/performance space 
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Plenary activity: Teacher introduces homework activity – to 
summarise the acting methodology in their research logbooks. 
Students should make notes during all discussions and respond to 
their targets set at the beginning of the session. 

11 A2: Practitioners’ roles, 
responsibilities and 
skills 
 
Examine the roles, 
responsibilities and skills 
of practitioners, 
developing knowledge 
and understanding of how 
they contribute to 
performance. 

Introductory activity: Teacher-led presentation to introduce 
students to the roles, responsibilities and skills of practitioners and 
present a case study job description, focusing on developing 
knowledge of how they contribute to performance. 
Main session activities: 
● Group discussion: Using a variety of media, explore a wide 

range of job roles in theatre and dance companies referring to 
specific skills required to deliver each role. Students should 
consider the qualification requirements for each role. 

● Individual activity: Case study task: students to choose one 
specific role from the group discussion and present a portfolio 
job description profile or social media-style professional profile. 

Plenary activity: Students to complete the case study activity as 
independent homework. 

Presentation facilities 
Large sheets of paper and coloured pens 
Whiteboard 
A selection of suitable performance examples for 
discussion 
 

12 A2: Practitioners’, roles, 
responsibilities and 
skills 
 
Focus on performance 
responsibilities such as: 
● rehearsing 
● performing 
● creating performance 

material, e.g. 
devising, 
choreographing, 
directing, writing 

Introductory activity: Teacher-led presentation – A performer’s life 
for me. Teacher asks the class what they think it is like to be a 
performer. What skills are needed? What are the responsibilities 
when working on a production? 
Main session activity: 
• Group discussion: Working in pairs/small groups students 

identify the roles, responsibilities and skills of a performer. 
Students should make a list or create a mind map to illustrate 
their thoughts in terms of the following three performance roles: 
actor, dancer and singer. Students should be encouraged to 
reflect on the three pieces of performance work from lessons 2–
7 when creating their mind maps. 
 

Plenary activities:  

Large sheets of paper and coloured pens 
Whiteboard 
 
 
 
 
 



BTEC Tech Award in Performing Arts (Acting) 

© Pearson Education Ltd 2017 10 

● refining performance 
material 

● managing self and 
group. 

 

• Teacher collates the thoughts of each pair into a mind map on 
the whiteboard. Skills common to all three roles should be 
highlighted. Students to record findings in research logbooks. 

• Homework: Students to come up with questions to ask a 
professional performer about their responsibilities and skills.  

13 A2: Practitioners’, roles, 
responsibilities and 
skills 
 
Explore communication 
skills used by performers 
and non-performers to 
liaise, direct and perform 
as: 
● choreographer 
● director 
● actor 
● dancer 
● musical theatre 

performer. 
Consider creative skills, 
such as writing scripts 
and composing songs, for 
a playwright or songwriter. 
Explore organisational 
skills used to put on a 
performance by a director 
or choreographer. 

Introductory activity: Unsung heroes – Teacher should introduce 
the following non-performing roles to students: 

§ Movement specialist (e.g. duellist) 
§ Director 
§ Writer 
§ Designer. 

 
Main session activity: Group activity: Unsung heroes – students 
work in groups to consider the non-performance roles listed in the 
specification and to draft job outlines for each. They should be 
encouraged to reflect on the three pieces of performance work from 
lessons 6–10, making connections between the works and the skills 
and responsibilities in the job outline for each production. 
Plenary activities:  
• Teacher collates the thoughts of each group on the whiteboard. 

Skills and responsibilities common to all roles should be 
highlighted. Students to collate findings in research logbooks. 

• Homework: Students to come up with questions to ask a 
professional choreographer, director, writer or designer about 
their responsibilities and skills. 

The following websites include job descriptions that 
could be used to create the ‘job outlines’: 
www.prospects.ac.uk/job-profiles/theatre-director 
https://en.wikipedia.org/wiki/Movement_director 
ccskills.org.uk/careers/advice/article/playwright 
nationalcareersservice.direct.gov.uk/job-
profiles/costume-designer 
Or search ‘job profile theatre director/movement 
specialist/playwright/costume or production designer’ 
 
 
 
 
 

14 A2: Practitioners’ roles, 
responsibilities and 
skills 

 

Introductory activity: Students to discover what it feels like to be a 
theatre actor. Hold a brief discussion about their expectations of the 
demands of the role. 
Main session activities: 

Practice rooms or performance areas/space 
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Practise and gain an 
appreciation of the skills 
needed by musical 
theatre performers. 

 

● Group activity: Acting game. This game helps students 
understand the many tasks actors must perform at once. 

● Pick four students: one ‘actor’ and three assistants (A, B and 
C). 

● The actor and A should face each other. A will make a series of 
simple movements, which the actor should mirror as closely as 
possible. 

● B is responsible for asking the actor simple maths sums. The 
actor must answer these, while still mirroring A. 

● C is responsible for asking the actor a series of personal 
questions (what’s your favourite place, favourite colour, etc). 
The actor must answer questions from B and C, while still being 
A’s mirror. 

● Once there has been one run-through, the teacher is to set 
other groups of four doing the same. Groups are to swap roles 
so each has a go at being the ‘actor’. 

Plenary activities:  
● Teacher initiates group discussion. What was the most difficult 

part of the game? Did those who did better have anything in 
common? Students to record findings in research logbooks. 

● Homework: Students to make up their own acting game. 
 

15 MOCK ASSESSMENT 2 
A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
 
 

MOCK ASSESSMENT 2 
Introductory activity: Teacher to introduce students to a prepared 
assignment brief (example assignment p.10 of specification, 
assessment guidance p.38). 
Main session activities: 
● Group discussion: Students will access the recorded and/or live 

examples the teacher has selected of performance styles and 
disciplines, using a variety of media. Students are to examine 
and discuss practitioners’ work in order to develop 
understanding of influences, outcomes and purpose. 

Presentation facilities 
Whiteboard 
A selection of suitable performance examples for 
discussion 
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A2: Practitioners’ roles, 
responsibilities and 
skills 
 

 

● Individual activity: Students to complete an extended writing 
piece based on the group discussion above, presenting 
practitioners’ influences, outcomes and purpose. This can be in 
the form of writing, blog demonstration or presentation. 

Plenary activities:  
● Teacher to allow time to ensure students have understood the 

task and made a meaningful start, giving direction as needed. 
● Homework: Students to complete the assignment within 

teacher-set time parameters. 

16 A2: Practitioners’, roles, 
responsibilities and 
skills 
Students benefit 
significantly with access 
to visiting guest speakers 
(one from a performing 
and one from a non-
performing role). 

Introductory activity: Teacher to introduce practitioner(s) from the 
industry to speak to students and to take questions drafted in lesson 
12 and 13’s homework. 
Main session activities: 
• Group activity: Presentation from visiting speaker from 

established theatre group of any genre or style. 
• Q&A: Teacher to guide Q&A session using any collected 

interview questions from lesson 12 and 13’s homework for 
students to engage with guest speaker. Teacher to be prepared 
to step in with starter or additional questions to keep session 
moving as needed. 

• Class discussion: Students to reflect upon guest speaker’s 
experience and expertise in the form of class or group 
discussion. 

Plenary activity: Students to update their research logbooks. 

Aim to facilitate at least one visit to a theatre in this 
component if possible. 
Alternatively, guest speakers may be invited to your 
centre. Ideally these will be working practitioners 
(performers and non-performers). 
Guest speakers could be asked to contribute via an 
online forum, e.g. using a video conferencing 
application. 
 

17 A2: Practitioners’ roles, 
responsibilities and 
skills 
 
Communication skills as 
● movement specialist 
● director 

Introductory activity: Teacher to introduce the concept and power 
of verbal and non-verbal communication. 
Main session activities: 
● Class discussion: Teacher to encourage students to consider 

communication on various levels within the performing arts, 
exploring communication skills used by performers and non-
performers to liaise, direct and perform. Direct them to consider 
how each role might need and use communication. 

Presentation facilities 
Whiteboard 
A selection of suitable performance examples for 
discussion 
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● actor 
● dancer 
● theatre performer. 
 

● Group or paired activity: Students in groups or pairs to carry out 
prepared activity to explore non-verbal communication and its 
role and uses in the performing arts. 

Plenary activities:  
● Students to share work and feed back their findings from 

activity to other groups/pairs or to the whole class. 
● Homework: Students to record their findings in research 

logbooks. 

Learning aim A: SUMMATIVE ASSESSMENT  

18 A1: Professional 
practitioners’ 
performance material, 
influences, creative 
outcomes and purpose 
 
● Acting styles, dance 

styles, music theatre 
styles. 

● Creative intentions. 
● Purpose. 
 
A2: Practitioners’, roles, 
responsibilities and 
skills 
 
Performance roles: actor, 
dancer, singer. 
Non-performance roles: 
movement specialist 
director, writer, designer. 
Responsibilities: 
rehearsing, performing, 

Introductory activity: Teacher to ask students to individually set 
two targets in relation to the summative assignment session. 
Students will write targets on sticky notes to be reviewed at the end 
of the assessment. 

 
Main session activity: Complete assessment 
● Teacher to lead session, beginning with an introduction to an 

example from an established performance repertoire. This 
could be a clip from a musical that uses all three disciplines. 

● Teacher to recap the learning aims focusing on acting, dance 
and musical theatre styles and practitioners’ roles, 
responsibilities and skills. 

● Students to identify the skills demonstrated in the given clip. 
● In pairs/small groups, students to present a critical review of the 

clip identifying performance roles, intention and purpose, plus 
performer and non-performer responsibilities. 

● Students to peer assess each other. 
● Students to observe professional practice at all times. 
● Teacher to film the presentations for records. 

 
Plenary activity: Students to review their targets set at the 
beginning of the session and place in Component 1 logbooks.  

Audio visual equipment 
Whiteboard/smartboard 
Component 1 logbooks 
Large-size paper, computer or tablet 
Sticky notes 
Video camera and tripod 
Teacher observation records 
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creating performance 
material, refining 
performance material, 
managing self and others. 
Skills: physical, vocal and 
music, managing and 
directing skills, 
communication skills, 
creative skills and 
organisational skills. 
 

Learning aim B: Explore the interrelationships between constituent features of existing performance material 

19 B1: Processes used in 
performance 
 
● Responding to stimuli 

to generate ideas for 
performance 
material. 

● Exploring and 
developing ideas to 
develop material. 

● Discussion with 
performers. 

● Setting tasks for 
performers. 

● Sharing ideas and 
intentions. 

● Providing notes 
and/or feedback on 
improvements. 

Introductory activity: Teacher to provide feedback from mock 
assessment 2, to initiate a brief discussion on how to go about 
reflecting and improving on past performances. 
Main session activities: 
● Class discussion: Teacher to provide an overview of learning 

aim B. 
● Group activity: In groups, have your students explore strategies 

to develop performance material and engage with ongoing 
techniques such as reflection, refinement, managing rehearsals 
and other ways to make improvements to your work. 

Plenary activity: Students to share work and their findings from the 
activity with the rest of the class, followed by a discussion on the 
importance of these strategies. 
 

Presentation facilities 
Whiteboard 
A selection of suitable performance examples for 
discussion 
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20  B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 
 
● Responding to stimuli 

to generate ideas for 
performance 
material. 

● Exploring and 
developing ideas to 
develop material. 

● Discussion with 
performers. 

● Setting tasks for 
performers. 

● Sharing ideas and 
intentions. 

● Providing notes 
and/or feedback on 
improvements. 

 

Introductory activity: Teacher to introduce and recap students to 
naturalistic acting techniques such as: 

§ given circumstances 
§ Stanislavski’s ‘Magic If’ 
§ use of imagination and the suspension of disbelief. 

Main session activities: 
● Teacher to encourage students, in pairs, to research the 

background of these techniques and explore the philosophy 
behind the techniques. 

● Naturalistic acting workshop: Teacher to give students an 
extract of text to work on (teacher choice). Students to explore 
their characters using exercises covering naturalistic techniques 
such as: 

o sensory memory 
o emotional memory 
o focus and concentration. 

Plenary activity: Students record the work undertaken and the 
techniques used in their research logbooks. 

Example of a scripted extract: 
www.samuelfrench.co.uk/p/17337/goodnight-mister-
tom 
Or search ‘samuel french goodnight mr tom’ 
 
For more information on naturalistic acting techniques 
visit the BBC Bitesize resource: 
www.bbc.co.uk/education/guides/zxn4mp3/revision 
Or search ‘bbc bitesize naturalism’ 
 

21 MOCK ASSESSMENT 3 
B1: Processes used in 
performance 

 
Explore and participate 
with interrelationships and 
interdependencies 
focusing on the following 
techniques: 

MOCK ASSESSMENT 3 
Introductory activity: Teacher to introduce mock assessment 3 
brief and start date: Learning aim B, Component 1 (example 
assignment p.11 of spec, assessment guidance p.38). Students to 
draw on the following acting workshops (lessons 23–26) to complete 
this assignment. 
Main session activities: 
● Teacher-led discussion: Raise awareness of assignment 

expectations: students will need to explore short extracts of 

Mock assessment three briefs 
Presentation facilities 
Whiteboard 
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● rehearsal 
● production 
● technical rehearsal 
● dress rehearsal 
● performance 
● post-performance 

evaluation/review. 

 

repertoire in workshops and classes, allowing them to develop 
understanding of the processes, techniques and approaches 
used in performance from one or all of the three performance 
disciplines: acting, dance and musical theatre. Evidence could 
include: teacher observations, recordings of workshops, 
extended writing, a blog or a PowerPoint® presentation. 

● Group discussion: the purpose of the assignment is for students 
to explore creative methods practically and theoretically, taking 
logbook notes during the process. Students to consider the 
interrelationships between constituent features within the 
created performance work. Students must realise they have to 
use a combination of practice and theory to draw conclusions 
about processes, techniques, approaches and 
interrelationships. 

Plenary activity: Q&A: Students have the opportunity to discuss 
any issues with mock assessment 3. 

22 B1: Processes used in 
performance 
 
Exploration of the 
processes used to shape 
a creative project. 

Introductory activity: Teacher to introduce the concept of 
performance processes focusing on stimuli, setting tasks, sharing 
ideas and working in context. 
Main session activity: Students work in groups on C1 Activity 
sheet 11. Teacher encourages students to consider the 
performance process on various levels within the performing arts, 
exploring how artists start work on a creative project. 
Plenary activity: Students to share work and feed back findings 
from activity to the rest of the class and record in research logbooks. 
 

 

23–24 B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 
 

Acting workshop 1 
Introductory activity: Students watch some extracts based on 
emotional acting tips such as ‘crying on cue’ 
Main session activities: 
● Teacher to give students a script of theatre to work on. This 

could be a teacher created extract or based on the work 
explored in learning aim A or one from an online resource. 

Crying on cue: 
https://www.youtube.com/watch?v=mPH8ku4JR-w 
or search ‘tips for actors crying on cue’ 
 
Facial expressions: 
https://www.youtube.com/watch?v=B0ouAnmsO1Y 
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● Group activity: Teacher to read through a sequence to the 
whole class then spilt actors into groups, instructing each group 
to try a different acting technique with the script, e.g. change 
the timing, the emotion, where it is on stage, levels, add more 
practical aesthetic movement. 

● Paired or group activity: This should lead to smaller group work 
based on acting exercises on the activity sheet provided 

● Teacher-led cool down. 
Plenary activity: Students to ensure they have selected and 
recorded evidence to support their completion of mock assessment 
3. 

or search ‘secret to decoding facial expressions’ 

25–26 B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 

Acting workshop 2 - movement 
Introductory activity: Teacher-led physical warm up. 
Main session activities: West Side Story prologue 0:00–1:00 
● Group activity: Watch extract from the opening scene of West 

Side Story and identify the movement skills used by the 
performers – first minute (before acting becomes dance) 

● Paired activity: What were the creative intentions of the 
choreographer (Jerome Robbins)? Students in pairs to discuss 
and produce a couple of sentences to encapsulate the creative 
intentions of the movement. 

● Individual activity: Individually, students to create a list of their 
own skills/strengths. Back in pairs, they should share the 
information and discuss what that may mean to the 
development of the work. Identify creative intentions (where 
they would like the idea to progress to). 

● Group activity: Students to lead their own short warm up and 
begin to develop their selected ideas based on the prologue 
music. Perform the work back to the class. 

● Teacher-led cool down. 
Plenary activities:  

www.youtube.com/watch?v=m8R9GiLImSw (video) 
Or search ‘west side story prologue’ 
www.youtube.com/watch?v=VKqESnFmTmA (music 
only) 
Or search ‘west side story prologue music only’ 
Girls only version of Prologue: 
https://www.youtube.com/watch?v=B2X0BOFKKLk 
 
Music audio 
Practice rooms 
Performance areas 
(Instruments) 
Presentation facilities 
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● Students to create a list of all the different factors that could 
affect the creative intentions and rate each factor out of 5 for 
most likely to occur and biggest barrier. 

● Homework: Students to add an explanation next to each 
intention to say why it would be affected. Students to ensure 
they have selected and recorded evidence to support their 
completion of mock assessment 3. 

  
27–28 B1: Processes used in 

performance 
B2: Techniques and 
approaches used in 
performance 
 

Acting workshop 3 – movement 
Introductory activity: Teacher-led warm up. 
Main session activities: 
● Paired activity: Teacher-led workshop acting without dialogue – 

exploring gesture: stimulus is ‘getting ready to go out’. In pairs, 
students to explore the actions naturally, stylistically, abstractly, 
and perform back their phrases for discussion. 

● Group activity: As a whole class, students are given the theme 
of 'waiting at a bus stop' and instructed to create a movement 
sequence. Split students into groups. The teacher needs to 
think of four contrasting characters to write on the whiteboard, 
e.g. elderly person, football fan, grumpy teenager, injured 
soldier. Introduce each character in sequence after 1 minute. 
Students perform the sequence and watch back the video 
footage for evaluative discussion: Did the movement 
communicate the idea? 

● Paired activity: This should lead to smaller group work on the 
piece and students should record the work undertaken and the 
techniques used in their research logbooks. 

● Teacher-led cool down. 
Plenary activity: In pairs, students evaluate the skills they think 
they demonstrated and need in order to work together 
collaboratively.  

Performance space for a practical session 
Video recording equipment/phone camera video 
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29 B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 
 

Acting workshop 4 – acting with expression, gestures, 
exploring personality 
Introductory activity: Teacher-led warm up. 
Main session activities: 
• Class discussion: West Side Story, drug store scene. Students 

to explore emotional tension: hate and gangs, e.g. the 
aggression and pumped-up energy demonstrated in the scene 
where the Jets challenge the Sharks to a rumble is a superb 
example of energy in words, demonstrating ways speech often 
becomes loud and out of control. The energised physicality of 
the words is highly charged and aggressive. 

• Group activity: Try the script for this scene and explore how 
these feelings can be transferred to the text between the Jets 
and Sharks. Try delivering the scene: 

o seated 
o constantly moving 
o standing/squaring off 
o over social media or a video call. 

● Paired activity: This should lead to smaller group work on how 
the piece could be developed and students should record the 
work undertaken and the techniques used in their research 
logbooks. 

• Teacher-led cool down 
Plenary activity: How could this activity be developed? 

www.youtube.com/watch?v=eZtQn-GAemQ 
Or search ‘west side story challenge to a rumble’ 
 
Performance facilities including PA 
Space and technical resources 
Video recording equipment/phone camera video 
 

30 Mock assessment 4 
B1: Processes used in 
performance 
 
Processes to include: 
● responding to stimuli 

to generate ideas for 
performance material 

Mock assessment 4 
Introductory activity: The teacher will ask students to set two 
targets in relation to the West Side Story acting mock assessment 
session and write them on sticky notes. Each student will read out 
their targets to the group. 
Main session activity: 
● Teacher will film and lead the session beginning with a warm 

up. 

www.youtube.com/watch?v=eZtQn-GAemQ 
Or search ‘west side story challenge to a rumble’ 
 
Performance facilities including PA 
Space and technical resources 
Video recording equipment/phone camera video 
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● exploring and 
developing ideas to 
develop material 

● discussion with 
performers 

● setting tasks for 
performers 

● sharing ideas and 
intentions 

● teaching material to 
performers 

● developing 
performance material 

● organising and 
running rehearsals 

● refining and adjusting 
material to make 
improvements 

● providing notes 
and/or feedback on 
improvements. 

 

● Teacher will recap acting workshop 2 (West Side Story, drug 
store repertoire) and students will perform the scene in groups 
without scripts, using any extra material or props as desired. 

● Teacher will film the group performances, with a short 
discussion after each group. 

● Students will peer assess each group and should participate in 
all activities. The teacher will film and lead a cool down. 

Plenary activity: Students will review their targets set at the 
beginning of the session and place in Component 1 logbooks.  

 
 
 

31–32 B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 
 

Acting workshop 5 
Introductory activity: Teacher-led warm up. 
Main session activities: 
● Class discussion: Teacher to provide students with an extract of 

script to work on. This could be an extract of work explored in 
learning aim A and should ideally combine movement and 
dialogue. The teacher should read through the extract to 
students and then encourage them to suggest ways in which 
the extract might be staged/presented. 

● Group activity: Rehearsals and time to deliver presentation. 

Sam Mendes interview on rehearsal technique 
https://www.youtube.com/watch?v=JevThnO92_c 
or search ‘sam mendes on his rehearsal process’ 
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● Paired activity: How could this activity be developed? 
Encourage students to constantly ask questions regarding 
interpretation and experimentation. 

● Teacher-led cool down. 
Plenary activity: Students record the work undertaken and the 
techniques used in their research logbooks. 

33 B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 
 

Acting workshop 6 
Introductory activity: Act I Scene I Romeo and Juliet (‘the brawl’) – 
Teacher-led physical and vocal warm up. 
Main session activities: 
• Class discussion: Students are given a script from Romeo and 

Juliet to work on: watch the scene in Act I Scene I (‘the brawl’), 
which is an action-based fight scene with serious undertones. 
The teacher should read through the script with students, then 
encourage them to suggest ways in which the scene might be 
staged/presented. Consider which acting methods could be 
employed. 

• Group activity: Students to undertake a performance activity and 
explore how this scene can be developed and interpreted. Try 
delivering the scene: 
• seated 
• as a comedy 
• with swapped gender roles 
• using 2017 street slang instead of Shakespearean English. 

● Paired activity: How could this activity be developed? 
Encourage students to constantly ask questions regarding 
interpretation and experimentation 

● Teacher-led cool down 
Plenary activity: Students record the work undertaken and the 
techniques used in their research logbooks. 

Scene: Act I Scene I 
Romeo and Juliet trailer: 
https://www.youtube.com/watch?v=5ZqxOb2tJIo&list=
PLNZU-z_fZRle1tg29S2TrGjy__VWeDBgE 
or search ‘romeo and juliet trailer’ 
 
Baz Luhrmann gas station scene making (Act I Scene 
I): 
https://www.youtube.com/watch?v=DfkpxGOSt-
M&index=22&list=PLNZU-
z_fZRle1tg29S2TrGjy__VWeDBgE 
or search ‘romeo and juliet gas station scene making’ 
 
Gas station scene (Act I Scene I Baz Luhrmann): 
https://www.youtube.com/watch?v=Nz59iqoDfB8&list=
RDNz59iqoDfB8&index=1 
or search ‘gas station scene luhrmann’ 
 
https://www.youtube.com/watch?v=8ovVjj_zpQs  
or search ‘romeo and juliet first brawl’ 
 
Shakespeare text changed to modern: 
http://nfs.sparknotes.com/romeojuliet/page_12.html 
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or search ‘spark notes no fear shakespeare romeo and 
juliet’ 
 
http://www.bbc.co.uk/schools/gcsebitesize/english_liter
ature/dramaromeojuliet/  
or search ‘bitesize romeo and juliet’ 
 
Space and technical resources 
Video recording equipment/phone camera video 
 

34 Assignment support 
and GLH time for 
submission 
 
B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 
 
Given the nature of this 
component it is 
appropriate to give 
students two more GLH 
rehearsal sessions to 
consolidate learning from 
this topic to finalise 
submitted work.  

Introductory activity: 
Teamwork and collaboration: Teacher to encourage students to 
focus on the importance of and to record all teamwork collaboration 
in their workshop assignment submission. 
Main session activities: 
● Class discussion: Focus on performers within a group adjusting 

to other performers, balancing, listening and general awareness 
of own part in the submission. 

● Group activity: Individual practice opportunity within group work 
or part analysis of group performance skills before, during and 
after a performance, identifying examples of trust and 
responsibility within a theatre performing arts group ensemble. 
Carry out a series of rehearsals as GLH where students make a 
video recording of the performance during this rehearsal 
window. 

● Class discussion: Differentiate between rehearsing and 
evaluating. Teacher to identify some relevant examples in 
students’ work. Maintain self-review and ongoing rehearsal 
constructive criticism amongst peers. Work together to seek 
ways to improve the ensemble performance by raising 
awareness of technical musicianship supporting each other with 
suggestions for learning. 

Space and technical resources 
Video recording equipment/phone camera video 
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● Teacher-led activity: Contingency planning: task your group to 
create a ‘pessimistic’ plan for all possible issues with a guide to 
troubleshooting and problem fixing. 

Plenary activity: Homework: Students to generate a contingency 
guide for the rest of the group and submit as part of the digital 
folder. (Can be used later if issues arise, plus used as part of the 
evaluation in topic.) 

35 Assignment support 
and GLH time for 
summative assessment. 
 
B1: Processes used in 
performance 
B2: Techniques and 
approaches used in 
performance 
 

Introductory activity: Reviewing individual/group progress. 
Main session activities: 
● Individual activity: Teacher to direct students to individual 

practice opportunity or learning aim B summative assessment. 
● Small group activity: Carry out a final rehearsal as GLH where 

students have the opportunity to demonstrate, practise and 
develop learning aim B summative assessment performance 
consolidating communication skills. 

● Class discussion: Self-review communication skills within the 
group rehearsals providing constructive criticism amongst 
peers. 

Plenary activity: Instruct students to clearly label and present their 
assignments and logbooks for assessment. 

Performance facilities including instruments and PA 
Space and technical resources 
Video recording equipment/phone camera video 
 

Learning Aim B: SUMMATIVE ASSESSMENT 

36 B1: Processes used in 
performance 
Processes to include: 
● responding to stimuli 

to generate ideas for 
performance material 

● exploring and 
developing ideas to 
develop material 

● discussion with 
performers 

Introductory activity: Teacher to ask students to individually set 
two targets in relation to the summative assignment session. 
Students will write targets on sticky notes to be reviewed at the end 
of the assessment. 
Main session activities: Complete assessment (this may take 
more than one session, depending on the number of students 
in the group) 
● Teacher-led group activity: Demonstrate processes, techniques 

and approaches used in performance. 
● Teacher will lead the session beginning with a warm up. 

Rehearsal space/studio 
Audio visual equipment 
Whiteboard/smartboard 
Component 1 logbooks 
Large-size paper 
Computer/tablet 
Sticky notes 
Video camera and tripod 
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● setting tasks for 
performers 

● sharing ideas and 
intentions 

● teaching material to 
performers 

● developing 
performance material 

● organising and 
running rehearsals 

● refining and adjusting 
material to make 
improvements 

● providing notes 
and/or feedback on 
improvements. 

 
B2: Techniques and 
approaches used in 
performance 
Techniques such as: 
● rehearsal 
● production 
● technical rehearsal 
● dress rehearsal 
● performance 
● post-performance 

evaluation/review. 
 

● Teacher will recap the performance for the chosen repertoire 
from previous rehearsal sessions and students will practise as a 
whole group or in small groups. 

• Small group activity: Carry out a final summative assessment 
performance as GLH where students demonstrate, practise and 
develop learning aim B summative assessment performance, 
consolidating processes techniques and approach. 

● Teacher to film the performance from the repertoire in small 
groups. 

● Students to peer assess each group using a peer observation 
sheet. 

● Students to observe professional rehearsal practice at all times 
and will participate in all activities. 

● Teacher will film and lead a cool down. 
Plenary activity:  
• Each student will be assessed leading a 10 minute presentation 

of their findings, which will include other members of the group 
practically demonstrating rehearsal techniques and short 
extracts from performance material. This presentation will 
demonstrate understanding of the processes used to create 
performances and the skills and techniques used by 
practitioners and theatre-makers.  

• Students to review their Learning aim B targets set at the 
beginning of the session and record review in Component 1 
logbooks.  

   

PowerPoint (or other presentation software) 
presentation slides and notes 
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Resources 
In addition to the resources listed on the Scheme of Work, other useful resources that support this qualification are listed below. 
 

Textbooks 
Beebe, Steven A., Susan J. Beebe and Diane K. Ivy, Communication: Principles for a Lifetime (6th ed.) Pearson, 2009.  
ISBN: 9780133882483.  
A valuable and generic resource focusing on verbal- and non-verbal communication, communicating with yourself and others, plus 
listening and responding. 
 
Bartow, A. Handbook of Acting Techniques. Nick Hern Books. 2008. ISBN: 9781854595423.  
A good resource looking at the most influential acting methods of the 20th century. Guidance is made available for actors wishing to 
explore a variety of techniques. 
 
Britten, B. From Stage to Screen: A Theatre Actor’s Guide to Working on Camera. Bloomsbury 2014. ISBN: 9781408185469.  
A useful resource where screen acting requires more rigorous truthful performances than the stage, plus technical expertise and 
guidance. 
 
Easty, E.D. On Method Acting: The Classic Actor’s Guide to the Stanislavsky Technique as Practices at the Actors Studio. Ivy 
Books. 2012. ISBN: 9780804105224.  
Practical advice and application of the method technique and Stanislavsky technique. 

 
Engleberg, Isa N. and Dianna R. Wynn, Working in Groups (6th ed.) Pearson, 2012. ISBN: 9780205029372.  
This textbook gives practical strategies for communication and working successfully in groups. It is student-friendly and focuses on 
skills in a helpful manner. 
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Ewan, V. Green, D. Actor Movement Expression of the Physical Being. A Movement Handbook for Actors. Bloomsbury Books. 
ISBN: 9781408166123.  
A great resource available as a PDF ebook, featuring multiple exercises.  
 
Garcia, M.E. Creative Movement and Dance (Performing Arts) Gazelle, 2012. ISBN: 9788873016809.  
An educational resource focusing on creative movement as a dance discipline. The book helps the dancer and actor use the body 
to reach creative potential and pedagogical methods. 
 
Henson, D. and K. Pickering. Musical Theatre: A Workbook. Palgrave MacMillan, 2013. ISBN: 9781137331625.  
A valuable companion textbook to musical theatre development. This resource guides acting students through preparing for 
musical theatre while blending practical activities with history and theory. 
 
Jewers, S. BTEC Level 2 First Performing Arts Student Book. Pearson (Edexcel official resource), 2010. ISBN: 9780435026516.  

Affiliated with the BTEC Level 2, this book will cover useful information within Performing Arts context. Please note, this book is not 
the official companion to the Level 2 Technical Award, but contains relevant helpful material. 
 

Power, W. How to Act Shakespeare in 21 Days. Applause Theatre Books, 2006. ISBN: 9781557836663.  
Everything you need to perform Shakespeare. 
 
Prince, N. and J. Jackson, Exploring Theatre, Student Edition (2nd ed.) McGraw-Hill Education, 2004. ISBN: 9780078616143.  
This book focuses on developing personal resources such as self-confidence, working with others and ensemble skills, and is 
suitable across multiple disciplines within the arts. 
 

Websites (see Videos for URLs of videos available online) 
 
Theatrefolk blog – stage and screen acting techniques: 
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https://www.theatrefolk.com/blog/stage-vs-screen-a-comparison-of-acting-techniques/ 
https://www.nyfa.edu/student-resources/stage-vs-screen-whats-the-big-difference/ 
https://www.octaneseating.com/theater-acting-vs-film-acting 
 
L’Esprit de l’Escalier: 
https://twopagesaweek.files.wordpress.com/2014/12/spirit-of-the-stairs.pdf 
 
Crying on cue: 
https://www.youtube.com/watch?v=mPH8ku4JR-w 
 
Facial expressions: 
https://www.youtube.com/watch?v=B0ouAnmsO1Y 
 
Sam Mendes interview on rehearsal technique: 
https://www.youtube.com/watch?v=JevThnO92_c 
 
Shakespeare text changed to modern: 
http://nfs.sparknotes.com/romeojuliet/page_12.html 
 

Romeo and Juliet BBC website: 
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/dramaromeojuliet/  
This is very useful, even though it is a GCSE resource.  
 
BBC Bitesize (GCSE Drama page): 
www.bbc.co.uk/education/subjects/zbckjxs 
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There is some valuable information in the Student Guides. In the topic ‘Performance Skills’ the Student Guides ‘Using the Space’ 
and aspects of ‘Using your Body’ will be beneficial to students. In the topic ‘Scripts as a Stimulus’, the Student Guide ‘Creating and 
Staging a Devised Performance’ provides valuable information on the process of devising. Aspects of the Student Guides ‘Drama 
Elements and Responding to a Stimulus’ will also help to consolidate understanding of structure and how to explore different 
stimuli. 
 
www.bbc.co.uk/guides/zws9xnb  
‘Did Oh! What a Lovely War shape our View of WW1?’ (PDF transcript available), BBC. Or search ‘bbc oh what a lovely war’. 
 
ccskills.org.uk/careers/advice/article/playwright  
Playwright description, Creative & Cultural Skills: includes job descriptions that could be used to create ‘job outlines’ in the 
performing arts. Or search ‘job profile playwright’. 
 
www.goodnightmistertom.co.uk  
Website of the stage play, including interviews with the director. Or search ‘goodnight mr tom play’. 
 
nationalcareersservice.direct.gov.uk/job-profiles/costume-designer  
Costume designer description, National Careers Service: includes job descriptions that could be used to create ‘job outlines’ in the 
performing arts. Or search ‘job profile costume designer’. 
 
www.prospects.ac.uk/job-profiles/theatre-director  
Theatre director description, Prospects: includes job descriptions that could be used to create ‘job outlines’ in the performing arts. 
Or search ‘job profile theatre director’. 
 
www.samuelfrench.co.uk/p/17337/goodnight-mister-tom  
Goodnight Mister Tom scripted extracts. Or search ‘samuel french goodnight mr tom’. 
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www.samuelfrench.co.uk/p/10743/oh-what-a-lovely-war  
Oh! What A Lovely War musical theatre score/script. Or search ‘samuel french what a lovely war’. 
 
www.theguardian.com/stage/2014/feb/17/oh-what-a-lovely-war-stratford-east  
Or search ‘guardian oh what a lovely war’. 
 

Videos 
West Side Story (Special Edition), DVD, 1961.  
Contains the whole musical to allow for a different section to be used for students to analyse the skills and techniques needed by 
the actors. An alternative section could be ‘Dance at the Gym’ or ‘America’. It could also be used for professional repertoire 
sessions instead of the pieces suggested. 
 
Romeo and Juliet. 1996. Directed by Baz Luhrmann.  
One of the best interpretations of Romeo and Juliet with a modern twist. 

 
Online videos 
Acting techniques 
http://lionhearttheatre.org/the-difference-between-method-acting-and-classical-acting/  
A look at the difference between method and classical acting technique. 
 
https://www.youtube.com/watch?v=1RRc4tq2kpE  
Movement and character. 
 
Goodnight Mr Tom 
www.youtube.com/watch?v=tu-YIsqBlUg  
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Cast and director interviews from the stage play production Goodnight Mr Tom. 
 
www.youtube.com/watch?v=q7LXKsDE78s  
Useful film adaptation. Or search ‘youtube goodnight mr tom’. 
 
www.goodnightmistertom.co.uk  
Website of the stage play including interviews with the director. Or search ‘goodnight mr tom play’. 
 
Oh! What a Lovely War 
https://www.youtube.com/watch?v=TV74GPopwGY  
Bombed last night scene. 
 
https://www.youtube.com/watch?v=bi1dCBWQROw  
‘Pack Up Your Troubles in Your Old Kit Bag’. 
 
https://www.youtube.com/watch?v=5f95idVQEXI 
‘And When They Ask Us’. Or search for videos using ‘oh what a lovely war’ 
 
West Side Story 
www.youtube.com/watch?v=m8R9GiLImSw  
(video) Or search ‘west side story prologue’. 
 
www.youtube.com/watch?v=VKqESnFmTmA  
(music only) Or search ‘west side story prologue music only’. 
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www.youtube.com/watch?v=eZtQn-GAemQ  
Or search ‘west side story challenge to a rumble’. 
 
www.youtube.com/watch?v=VKqESnFmTmA  
(music only) music only version to accompany scene 
 
https://www.youtube.com/watch?v=B2X0BOFKKLk  
Girls only version of Prologue: the scene as girls only with superb results. 
 
Romeo and Juliet 
https://www.youtube.com/watch?v=5ZqxOb2tJIo&list=PLNZU-z_fZRle1tg29S2TrGjy__VWeDBgE 

Trailer 
 
https://www.youtube.com/watch?v=DfkpxGOSt-M&index=22&list=PLNZU-z_fZRle1tg29S2TrGjy__VWeDBgE 

Baz Luhrmann gas station scene making (Act I Scene I) 
 
https://www.youtube.com/watch?v=Nz59iqoDfB8&list=RDNz59iqoDfB8&index=1 
https://www.youtube.com/watch?v=8ovVjj_zpQs  
Gas station scene (Act I Scene I Baz Luhrmann) 
 

Music 
Music can be sourced from a variety of different places. Below are examples of suitable music to use for warm ups and cool downs, 
and can be used for any drama session. 
 
Warm up: stretching 
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www.youtube.com/watch?v=K9OkpEK8GbE Olly Murs, ‘Kiss Me’ 
www.youtube.com/watch?v=auzfTPp4moA Yeah Yeah Yeahs, ‘Heads Will Roll’ 
www.youtube.com/watch?v=gHxi-HSgNPc Thomas Newman, ‘American Beauty (Plastic Bag Scene)’ 
www.youtube.com/watch?v=bpOSxM0rNPM The Arctic Monkeys, ‘Do I Wanna Know?’ 
www.youtube.com/watch?v=hbe3CQamF8k Massive Attack, ‘Angel’ 
www.youtube.com/watch?v=KnDm3qr1Knk Four Tops, ‘Reach Out (I'll Be There)’ 
www.youtube.com/watch?v=EPfmNxKLDG4 Beck, ‘Where It's At’ 
www.youtube.com/watch?v=LCJblaUkkfc Radiohead, ‘Street Spirit (Fade Out)’ 
www.youtube.com/watch?v=FI5OTwdzAlo James, ‘Out to Get You’ 
www.youtube.com/watch?v=w71P33zV8vU Michael Jackson, ‘One Day in Your Life’ 
www.youtube.com/watch?v=Oq9M32vLAkQ Michael Nyman, ‘Big My Secret’ 
www.youtube.com/watch?v=DmsqV7AmOcc Harry Nilsson, ‘Coconut’ 
 
Cool down 
www.youtube.com/watch?v=lp-EO5I60KA Ed Sheeran, ‘Thinking Out Loud’ 
www.youtube.com/watch?v=NucJk8TxyRg Jose Gonzalez, ‘Stay Alive’ 
www.youtube.com/watch?v=v--IqqusnNQ David Bowie, ‘Life on Mars’ 
www.youtube.com/watch?v=nCkpzqqog4k Sam Smith, ‘I'm Not the Only One’ 
www.youtube.com/watch?v=e-ORhEE9VVg Taylor Swift, ‘Blank Space’ 
www.youtube.com/watch?v=rtOvBOTyX00 Christina Perri, ‘A Thousand Years’ 
www.youtube.com/watch?v=TzN7VwdC6U8 Tricky, ‘Tribal Drums’ 
www.youtube.com/watch?v=7kY5bQEU5gQ Alexandre Desplat, ‘The Meadow’ 
www.youtube.com/watch?v=x97f-_y93a0 Apocalyptica, ‘Fade to Black’ 
www.youtube.com/watch?v=mjvGjUovxPU Apocalyptica, ‘Nothing Else Matters’ 
www.youtube.com/watch?v=92EapONAnGI Yo La Tengo, ‘Last Days of Disco’ 
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www.youtube.com/watch?v=ntNuoch-BCY Nusa Dua, ‘Drums of Change (Mirror Mix)’ 


